The first and second cantos of the prologue are hymns to
God and the Prophet respectively; the third describes the
ascension of the latter, and is one of the finest of the many
poems that have been written on this subject. In the fourth
canto Ghalib, like a loyal Mevlevi, sings the praises of
Mevlana Jelal-ud-Din, the founder of the order; in the fifth
he gratefully acknowledges the encouragement he received
from his superior in the prosecution of his work. The sixth
and last canto of the prologue is 'The Reason of Writing'. 1

The circumstances under which Ghalib here tells us he
was constrained to write his poem are very similar to those
under which, if their authors are to be believed, more than
half the mesnevfs in the language have been produced. The
story then may very well be a mere conventional fiction;
on the other hand, it is so simple and so probable that it
may equally well be the relation of an actual occurrence.
It matters little which alternative be true. This is what the
poet says: One day he finds himself in company with a
number of cultured and learned men. The talk runs on
literature, especially on the Khayrabad of Nabf which is
eulogized by certain of the party in the most extravagant
and exaggerated terms, some of those present even going so
far as to say that no one could possibly write a 'parallel9
to it. This is more than the young Mevlevi with his clear
critical insight can stand, and he at once arrests the speaker
and begins to criticise the much belauded poem. He admits
that it is a wonderful production considering the great age
of Ndbi when he wrote it, but asks what right that poet
had to make additions to any book by Sheykh c Attar, as if that
great man (who was one of the most eminent mystics) were
likely to have left his work incomplete. He then goes on
to blame Nabf, and with perfect justice, for the ultra-

1 It will be noticed that the poein is not dedicated to any patron.